apost1997 and pre-2047 efro_

Lam has been a profes-
sional arfist now for a decade.
He left for London to pursue @
Masler's degree in 2003. HE
returned to Hong Kong in 2007

and then set up a femporary |

studio in Beijing, exactly ten
years after the handover.
In the vacuum of ifs

cultural identity between two |

eros, Hong Kong inevitably
finds itself at both the birth on_d
the loss of its own voice. This
shifting is evident in long View

Under Scrutiny. For Lom, the |

four years he spent in Lendon,
along with a shortlived Beijing
studio, enticed him to confront
the cultural dislocation and the
resulling angst.

The curator of the exhibi-
tion, Abby Chen, is a curator,

writer, and art administrator |
based in Son Francisco. She is |

currently the curator and deputy
director ot the Chinese Culture

Foundation of San Francisco, |
overseeing its exhibition and |

public ort program.
Hanart Squore is located

at 2/F Mai On Industrial Build- |
ing, 19 Kung Yip Street, Kwai |

Chung. Tel: (852) 2526 9019.
E-mail: hanart@hanart.com.

States Of Mind

affer will present |
Embracing the Slow -
Avital Sheffer & Annie

Hsiao-Wen Wang, November

Above left: Annie Hsiao-Wen Wang, Bloom,

2010, oil on canvas, 122

« 102 cm. Above right: Avital Sheffer, Kuntraas 111, 2010, hand-built
ceramic, 74 x 43 x 25 cm. Images: Courlesy of Gaffer.

between each layer to arrive
at a smooth surface. Working
slowly to build up the surface
through careful glazing, an
old technique employed by the
Baroque masters, she achieves
anunbroken surface with depth,
| which can be tuned to reflect a
glow from any one of the many
layers of light and shade.
Wang’s large-scale col-
| orist, abstract works require
discipline and potience and
some are worked on for over a
year. Australian art critic David
| Bromfield summarized herwork
perfectly: “If Rothke polished
the world with icy emptiness,
Annie Hsioo-Wen Wang tunes
it to melodic perfection.”
Avital Sheffer was born
in 1954 in Israel and moved
to Australia in 1990. Sheffer’s

1 through December 13, 2011, |

Annie Hsioo-Wen Wang was
born in 1979 in Taipei and has
held solo exhibitions in Taipei,
Australia, and Hong Kong, as
well as participating in a group
show in the United States. Her
abstract works evoke various

states of mind simply through the |
physical presence of the paint, |
offering an opportunity for the |

viewer to stop and meditote
upon the numinous and the
emolional,

ceramic praclice was born ofter
hervisittothe Dead Sea and see-
ing the Dead Sea scrolls. Sheffer
began formal arts training and

| since then has been a full-time
[

ceramist. Sheffer's delicate
decorations are drawn from
her passionate research into

| Middle-Eastern ceramics, metal,
| glass perfume bottles, spice

jars, textiles, ond manuscripts.
Her hand-painted, hand-built
earthenware vessels with finely
penciled designs are a deep
exploration of culture captured
inthe forms and on the surfaces.
Sheffer's work is enigmatic, yet
strangely familiar as it evokes
desert cities, dusty ornate
palaces, and ancient scribes.

Sheffer has held solo ex-
hibitions in Australia, the United
States, and the United Kingdom.

| Tel:(852) 2521 1770.w

| Aberdeen, it will relocate 4,

Her work

in
| the Powerhouse
| ney, and the

| of Australia, Canberrg

ational

Gaffer is located o « -
17th Floor, Hing Wai C:! 2';
Tin Wan Praya Road, A Erd;e';
sen
www.gaffercomhbk.
This will be the last o
hibition ot Galffer's Aberdes,
space. After five yeqrg ;.
the ground floor space of 13
Western Street, Sheung Waj,
on February 11, 2012,

L

SINGAPORE

| Art In The Ordinary

rt On Gallery, an
art consultancy thot
specializes in Korean

contemporary art with ‘ort in
life, life in art’ as its mission
statement, will presentits firstex-
hibition, bringing together nine
renowned artists from various
fields of the Korean art scene.
The exhibition, also entitled Art
in Life, Life in Art, aims to apply
an artistic angle to the things in
ordinafy life.

The exhibition demon-
strates how artwork can shinein
different ways in harmony with
the space thatsurrounds it rather
than force one-way apprecic-
tion of artwork in isolation. Todo
that, an expert from Kemistry of
Style, an ltaly-based interior de-
sign firm, has designed various
virtual spaces using 3D graphic-
design technique. Through close
collaboration between the two
firms, the exhibition presents

| artworks that suitvarious virtual
| spaces ensuring that each art-

work breathes with the shape,
structure, and sensibility that
flows in the space.

The participating arfists
each has adistinct philosophy in
workwhile having demonstrated
both artistic and commercial sue-
cess with their painting, sculp-

C$8.50/€6/UK£4.50
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fom e ks Festival * Jakkai Siributr
70 x 18 x 25 cm,

Wang prepares the can- |
vas by applying numerous

L |

ture, photography, and prints, I

all chcmc!erizing unigqueness 'I

layers of gesso, sanding in I
L
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