H SRIERE 1R i

Efn’zi H’JE%#E

aLh.h sEr Al ¢ 1990 8F 11 IR ) A2 BEES RN L R - MY :.ﬂrilt?‘ll-i:!h'ﬁfz'!%

vl A7 BT 9 Bt :'.‘:5:‘%:'. Fli L 9F -

j Tl LR R
Rl - IRy RERR - i ER Y ey - SBR[ REREA ¢+ L1

mx | BRSF] msne | vesaar am cauery

ﬁ“?ﬂnﬂﬂfﬁ—iﬁ'ﬂ‘i"’zr EHFERHRP B8
 BRRAFERESFAETREm N "X, -
TEHt ’f:"ﬂ-’ﬂF‘ E&'Eﬁﬁmmiawu iR A - RV
RENEEIEAERLE - —NEERP - TERAPRR
FI=FE AR » —AEEAROTRATREIFRBED
e« BEERZR  REEM RN 2MEIHNEER

.-1!' "H

Bes— - BEREZEE—Y - LSHEY -
BAASREREAMYIES M - SIBEMR - MR XD
e « — SRR —F 18 - MEmAT SR

FIRXRAETHFNEBIER  RESAENFHRIBENR KRR
s —i L}?lfﬂ‘ﬂlﬁéﬁﬂ. .

FEMNBEEGETENERYENBEURI T  BE
AOFE T8I « BEDHSABHNER « I\BECURER
WEGRL - WRETHERE®E - WHENEDIE « TEF
BB NEy - iy - BENES - EEAEHANES
. BEh—ERIEa BT RRNSE 9 "elER
HEMENTE ) - HesEteEaRe  BENRAENE
T - BRASERK -

B8 ART COLLECTION <+ DESIGN

HCIEB2Z0MNEH2ZYF  CEEEMSNMTEE -
Lol 11 R 7 Hlt

D L0 ST

bthgt) e AR LI B AR« B0 3RENER - FRR SIS S SR
R WIN— 2RI CEIER S - JLRRIFRTRE{L A
MR ASAY SN ZE - IBF LB - AWMLY B REE
BRI RS, - BERERANEFF -

ESTIAAMHBYES  ETRTHREE EITHETAR
MEFTENYE FRSESEXREPFEEY 'FTHAD
HBEBBABECETAEE . , () BiEBaREaRs
i ERE  FHEREANTN  —HALROH
FTHUAERER  —RREERE PR R R R -
M B A R AR RN 20 R TS B E R WA T e
B MEHEREAMSEEREBMTHONES -

EM S O EEREHS S EA TSI
B - EREEah  BHSNRUIEaER 4
B ARTEEAYIEE AT - R EEA SRS
# TERAMTEMATIENMMEE, « (12) HAHE
4 @mAEEE CESRUEETRL - B - TSE
én B Y B 5 AR S B e ar iR eE o

b4 S A B R I KB 2009 S B AR AR U
2k 5t (RS - 20105 TE AT B K
B — B . 20120 HwWisonRR B A REE
M (ERIEIEEE - Fi - PE - BNEL - WHYIE
— SRR REEN - RN —EFEAFEINEIDEIE
ENEE  FEENEFEBRERCE  HERE =N
HEflfENEFZE -

HOEEENEEENEIET CHEERBNALE
- BRSSO BE AN RS EAENE
Fad LIER—F TRENNEESAEREM  MARZ
MEAEHENELIENES RESOHTE - BHAED
AEf - hIF LG E - B MG ReIM A e LIS Bl 9
{ERF0  BIETHEHNEE NSRRI ANE -

13 I
1.k (MRAEERRZERT - —NN
RAEDRRM) - H50 - BXEE - 2000
2E0M (AME—FEEnERE—n
WeyELRMN) - Bz234 - REEMEIE -
1998

'.-l‘ 0] 1. 4 2F C ¥
4 B

OIET J (= =

4 X2 5%m 32

o TER X x

TS I8 r

IE & 1

& | EIAR - BARE - BESENERY TR
=25 TR, fERAED e T, B B
LIS —4 £ L RIERNETT 2 1E - 18(5 R LIE B #bshi
= FI -l" !' L ﬁ'ﬂ: |r;|l:_q,.|.'i':\l'l'|' _I #l-le-ﬂ'lr"'f & & G

Lr



Annie Hsiao-Wen Wang‘s Origins: Leaving Reason, Gaining Insight.

by Zheng Fang-He, Art Critic (translated by Angel and Jacob)

Annie is a profound and deeply introspective artist who produces work free from narrative,
realism, and critical analysis. Annie gives us a vision. A vision, hazy and immense, pulled from
deep within herself. Her work is abstract and ephemeral, and yet, it conveys a feeling both

familiar and eternal.

Annie's unique aesthetic is created through an easy tension between a soft smokey atmosphere
and the presence of a light that, while obscured, is emerging from the within the work. The result
is a mood of both great mystery and depth. Furthermore, as the light emerges, it produces a
natural gradation of colour that is rich in movement and life. Shapes appear which are beyond
the descriptive capabilities of Western geometry. These shapes merge with one another before
disappearing from the mind's eye. It produces within the viewer an experience of the form

without form, the nothing that contains everything.

Born in Taipei, Taiwan, in 1979, Annie and her parents emigrated to Australia when she was 11
years old. She completed a double degree in Physics and Mechanical Engineering at the
University of Western Australia. After working as an engineer for six years, she grew weary and
dissatisfied with the logical and precise thinking found within scientific disciplines and returned
to the artistic pursuits she had abandoned upon entering university. She received her Bachelor
in Contemporary Art from Edith Cowan University as well as studying holistic counselling,

obtaining her counsellor's license.

It was the work and words of Kandinsky that truly acted as a catalyst for Annie's transformation
into an artist. Kandinsky famously said, "The true work of art is born from the artist: a
mysterious, enigmatic, and mystical creation...animated with a spiritual breath, the living subject
of a real existence of being." After Annie found Kandinsky, it was as though a seed, planted in

her mind long ago, had begun to bloom.

As Annie's artistic and spiritual development continued, she lost interest in form and shape and
began to focus on colour and space instead. Her paintings may initially appear random, but they
are anything but. They are created through a lengthy process of layering paint and glazing that

mirrors Annie's long voyage of inner exploration. At the end of these journeys, Annie has peeled



back the initial layers of passionate creativity to show the heart that beats at the centre of
inspiration. What she reveals is a vision of light and space, exquisite and vast, chaotic and yet in

perfect order.

Annie's personal philosophy is rooted in the ideas which underly Eastern meditation practice, a
central tenet of which is the belief in the intuitive experience of the immeasurable. This type of
philosophy is in direct opposition to the West's more mechanical modes of thought that Annie
has spent so long studying. Indeed, within her work you find an artist that is freeing herself from
the binds of materialistic thought in order to embrace a philosophy based on intuition and
mindfulness. It is here where we find the work's great appeal to the contemporary viewer; it
produces a sense of vitality and divine mystery that our daily lives sorely need. Her paintings act
as gateways through which we can leave the constraints of materialism and rational thought and
return to the true self, from which we can never be split. Indeed, she produces within the viewer
a metaphysical state, free of life's burdens, and distinctly rejuvenating. This palliative effect of

Annie's work is perhaps a result of her training as an art therapist.

In recent years, Annie's work has begun to receive its due. In 2009, she won the Judges
Commendation Award for the City of Joondalup Invitation Art Award. In 2010, she won the High
Commendation Award for the Cossack Art Award. In 2012, she won the Highly Commended
Award for the Wilson Visual Art Award. In addition to painting, Annie is also an installation artist
and photographer. Her work has been exhibited and collected in the United States, Hong Kong,
China, Taiwan and Australia. These awards and exhibitions reflect the great promise evident in
Annie's work. More importantly though, after all the awards and applause, Annie continues to

seek out and embrace the sound of the silence within.

Though young in age, Annie is an old soul, capable of understanding the subtle contradictions
within Eastern philosophy. As Lao-Tzu said, "Each separate being in the universe, returns to the
common source, returning to the source is serenity.” Annie's work is inextricably interwoven with
this profound precept. It seeks a way back to the source with a serenity that appreciates the
metaphysical without defining it, embraces the infinite with neither pretension nor expectation.
Annie Hsiao-Wen Wang's current exhibition, Origins, is one beautiful step on her path towards

her representing, and ultimately understanding, the eternal essence within us all.
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